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I n  my  a r t i s t i c  p rac t i ce  I  exp lo re  the  dynamics  o f  and  impac ts  on  a f fec t  and  sense  occu r r i ng  w i th in  techno log ica l l y 
med ia ted  expe r iences  and  commun ica t ion  to  revea l  i t s  c racks  and  rup tu res  o f  the  se l f .  
Work ing  th rough  d i ve rse  med ia  such  as  pho tog raphy,  scu lp tu re ,  p r i n t ,  v ideo ,  sound,  my  works  engage  in  na r ra t i ves 
o f  r i t ua l s ,  l i t u rgy  and  be l i e f  t ha t  seem to  secu re  the  re l a t i onsh ip  o f  the  sub jec t  to  i t s  i nc reas ing l y  i nsecu re  and  com-
p lex  env i ronments  w i th in  commun ica t i ve  cap i t a l i sm. 

My  p rac t i ce  fo reg rounds  i n te rac t ions  be tween  se l f  and  env i ronment  tha t  revea l  i deas  o f  i nc reas ing  co l l ec t i v i t y  and 
access ib i l i t y  as  so l ips i s t i c  na rc i ss i sm and se l f -op t im i za t i on .  S tag ing  sensua l ,  co rpo rea l  and  cogn i t i ve  f ab r i ca t i ons 
be tween  an  i ns ide  and  i t s  f l uc tua t i ng  m ic ro-wor lds ,  I  exp lo re  nove l  re l a t i onsh ip  be tween  secu r i t y  ( l ove ,  comfo r t )  and 
i nsecu r i t y  ( anx ie t y,  l one l i ness ,  phob ias )  i n  commun ica t i ve  sys tems o f  con t ro l . 

My  resea rch  i s  devo ted  to  a  ques t  fo r  unde rs tand ing  the  a rch i tec tu re  o f  s t ruc tu res  tha t  med ia te  iden t i t i es  and 
a f fec ts  and  t rans fo rm them in to  phys ica l  l anguage .  How do  they  re l a te  to  human p rocess ing ,  consc iousness  and 
memor y?  Pos ing  ques t ions  abou t  suppor t i ng  s t ruc tu res  o f  human in te rac t ion ,  how cu l tu ra l  s t ruc tu res  o f  emot ions 
a re  o rgan i zed ,  I  i nves t iga te  a l te rna t i ve ,  re l i ab le  sys tems tha t  cou ld  o f fe r  assu rance ,  comfo r t  and  con t ro l . 

Comb in ing  con t ras t i ng  raw and indus t r i a l  p rocessed,  so l id  and  l i qu id  as  we l l  as  pha rmaceu t i ca l  and  o rgan ic  ma te-
r i a l s ,  t he  amb iva lence  o f  the  sub jec t  ma t te r  i s  en fo rced  in  a  f rag i l e  sys tem o f  s tab i l i t y  and  i ns tab i l i t y,  human and 
techno log ica l  t i ssue . 



i ns ta l l a t i on  v iew,  And th i s  i s ,  aga in ,  a  Fe r t i l e  S ta te ,  Wasse r  B ienna le ,  Fü rs ten fe ld ,  2018 



And th is  i s ,  aga in ,  a  Fer t i l e  Sta te  -  cura ted by  Sever in  Dünser,  Wasser  B ienna le  Fürs tenfe ld ,   2018

Im  Wesen t l i chen  s ind  zwe i  B i lde r  ausges te l l t ,  d ie  au f 
P lanen  gedruck t  wu rden .  Au f  dem e inen  B i ld  i s t  e in  Baum 
da rges te l l t .  E r  i s t  k rumm,  und  an  e inen  ge raden  P fos ten 
angebunden.  Mar ina  Su la  ha t  das  B i ld  n ich t  se lbs t  geze ich-
ne t ,  sonde rn  es  s ich  ausge l i ehen .  Das  B i ld  s tammt  näml ich 
von  e inem Buch  aus  dem Jah r  1741.  De r  Au to r,  N ico las 
Andr y,  e in  K inde ra r z t ,  i l l us t r i e r te  dami t  se ine  neua r t i gen 
Thesen ,  d ie  e r  m i t  „Or thopäd ie “  be t i te l te .  E r  ve r wende te 
das  B i ld  des  k rummen Bäumchens ,  das  an  e inen  k rä f t i gen 
P fah l  gebunden w i rd  um dadurch  ge rade  zu  wachsen ,  a l s 
Metaphe r  fü r  d ie  Or thopäd ie ,  d ie  das  Beheben von  Feh l -
b i l dungen  im Stü t z -  und  Bewegungsappa ra t  des  Menschen 
zum Z ie l  ha t . 

1975,  a l so  mehr  a l s  200 Jah re  spä te r,  ve r wende t  e in  an-
de re r  Franzose  das  B i ld  e rneu t  i n  e inem Buch .  D iesma l  i s t 
es  M iche l  Foucau l t ,  e in  Ph i l osoph .  E r  besch re ib t  i n  „Über-
wachen  und St ra fen “  d ie  En tw ick lung  de r  Ge fängn is -  und 
Bes t ra fungss t ruk tu ren  se i t  M i t te  des  19 .  Jah rhunder ts .  I ch 
z i t i e re  ku r z  da raus :

D ie  Zuch tgewa l t  i s t  i n  de r  Ta t  e ine  Mach t ,  d ie ,  ans ta t t  zu 
en t z iehen  und  zu  en tnehmen,  vo r  a l l em au f r i ch te t ,  he r r i ch-
te t ,  zu r i ch te t  –  um dann  a l l e rd ings  um so  mehr  en t z iehen 
und  en tnehmen zu  können .  S ie  l eg t  d ie  K rä f te  n ich t  i n 
Ke t ten ,  um s ie  e inzusch ränken ;  s ie  such t  s ie  a l l esamt  so 
zu  ve rb inden ,  dass  s ie  ve r v ie l f ä l t i g t  und  nu t zba r  gemach t 
we rden .  Ans ta t t  e inhe i t l i ch  und  massenwe ise  a l l es  zu 
un te r wer fen ,  was  i h r  un te rs teh t ,  t renn t  s ie ,  ana l ys ie r t  s i e , 
d i f f e renz ie r t  s i e ,  t re ib t  s ie  i h re  Ze rse t zungen  b is  zu  den 
no twend igen  und  h in re ichenden  E inze lhe i ten .  S ie  r i ch te t 
d ie  uns te ten ,  ve r wor renen ,  unnü tzen  Mengen von  Kö rpe rn 
zu  e ine r  V ie l f a l t  von  i nd i v idue l l en  Kö rpe rn ,  E lemen ten , 
k le inen  abgesonder ten  Ze l l en ,  o rgan ischen  Au tonomien , 
evo lu t i ven  Iden t i t ä ten  und  Kon t i nu i t ä ten ,  komb ina to r i schen 
Segmenten  ab . 

D ie  D isz ip l i n  »ve r fe r t i g t «  I nd i v iduen :  s ie  i s t  d ie  spez i f i sche 
Techn ik  e ine r  Mach t ,  we lche  d ie  I nd i v iduen  sowoh l  a l s  Ob-
jek te  w ie  a l s  I ns t rumen te  behande l t  und  e inse t z t .  Foucau l t 
besch re ib t  m i t  dem B i ld  i n  se inem Buch  a l so  d ie  Idee  des 
buchs täb l i chen  „Zuch thauses“,  i n  dem e inze lne  Pe rsonen 
du rch  D isz ip l i n i e rungsmaßnahmen und St ruk tu ren  dazu  ge-
b rach t  we rden ,  gese l l scha f t l i che  Normen zu  ve r i nne r l i chen 
und  nach  e inem Trans fo rma t ionsp rozess  a l s  „gu te  Bü rge r “ 
zu r  Produk t i v i t ä t  de r  Gese l l scha f t  be i zu t ragen .

Durchaus  k r i t i sch  ve rsuch t  Foucau l t  am Be isp ie l  des  Ge-
fängn isses  e ine  These  anschau l i ch  zu  machen :  Dass  w i r 
auch  auße rha lb  von  Ge fängn issen  m i t t l e r we i l e  i n  e ine r  mo-
de rnen  „D isz ip l i na rgese l l scha f t “  l eben ,  i n  de r  de r  Mensch 
in  Schu len ,  Kase rnen ,  Bü ros  und  Un te rnehmen zum gu ten , 
p roduk t i ven  Bü rge r  e r zogen  w i rd .  Und w i r  haben  das  j a 
auch  ve r i nne r l i ch :  d ie  Opt im ie rung  von  A rbe i t  und  Fre i ze i t , 
wenn  w i r  e twa  unse re  Sch r i t te  m i t  dem Handy  zäh len  ode r 
auch  den  Ka lo r i enve rb rauch ,  Ene rgyd r i nks  konsumie ren  um 
unse re  Le is tung  zu  s te ige rn ,  wenn  w i r  abwägen w iev ie l  Ze i t 
w i r  m i t  we lchen  Menschen  ve rb r i ngen  und  im Kop f  Au f -
wand-Nu tzen-Rechnungen  ans te l l en ,  dann  kann  man du rch-
aus  von  Se lbs td i sz ip l i n i e rungsmaßnahmen sp rechen ,  d ie 
w i r  au f  uns  se lbs t  anwenden.  Das  zwe i te  B i ld ,  au f  dem w i r 
zwe i  s ich  ve rsch ränkende,  t ä tow ie r te  A rme sehen ,  deu te t 
au f  e in  we i te res  Phänomen h in .  Es  ha t  auch  m i t  D isz ip l i n i e -
rung  zu  tun ,  a l l e rd ings  au f  ande re r  Ebene .  I n  g ruppendyna-
m ischen  Prozessen  pos i t i on ie r t  s i ch  de r  und  d ie  E inze lne 
i nne rha lb  de r  Gese l l scha f t .  I nne rha lb  k le ine r  Gruppen w i rd 
im Kon tex t  e ine r  Zugehör igke i t  e in  Se lbs tbewuss tse in  fü r 
d ie  e igene  Iden t i t ä t  ausgeb i lde t ,  wäh rend  s ich  d ie  Gruppe 
bewuss t  von  ande ren  abg renz t  –  o f t  w i rd  das  übe r  Äu-
ße r l i chke i ten  gemach t ,  w ie  z .B .  übe r  Tä tow ie rungen ,  d ie 
Ausd ruck  e ine r  bes t immten  Zugehör igke i t  s i nd .  G le ichze i -
t i g  un te r w i r f t  s i ch  das  I nd i v iduum dami t  den  Normen und 
Codes  e ine r  Gruppe,  d ie  ode r  de r  E inze lne  sch ränk t  a l so 
zuguns ten  e ine r  Zugehör igke i t  und  k l a ren  Pos i t i on ie rung  i n -
ne rha lb  de r  Gese l l scha f t  den  e igenen  Hand lungssp ie l raum 
e in  und  g ib t  Fre ihe i ten  au f .

Au f  e ine r  I nse l ,  d ie  du rch  e inen  E ing r i f f  i n  d ie  mehr  ode r 
wen ige r  ungebänd ig te  Na tu r  en ts tanden  i s t ,  kommen-
t i e r t  Mar ina  Su la  a l so  Tendenzen  i n  unse re r  Gese l l scha f t 
k r i t i sch ,  symbo l i sch  gesp rochen  k rumme Bäumchen n ich t 
e in fach  we i te r  wachsen  zu  l assen ,  sondern  an  ge raden , 
rech tw ink l i gen  und  geno rmten  P fos ten  auszu r i ch ten . 
Un te r  dem Druck  s tänd ige r  Se lbs top t im ie rung  und  E f f i z i -
enzs te ige rung  wächs t  j eden fa l l s  auch  das  Bedür fn i s  nach 
En tsch leun igung .  Regene r ie rende  und pe rsön l i che  R i tu -
a le  im A l l t ag  ve rsp rechen  Woh lbe f i nden .  I n  Ana log ie  zum 
Konsumgut  gewordenen  We l l ness  o f fe r i e r t  Mar ina  Su la 
auch  e ine  M ischung aus  e ine r  L iebespor t i on  und  e inem 
He i l e l i x i e r.  D ie  Zusammense tzung  bas ie r t  au f  a l ten  Rezep-
ten  aus  dem Ba lkan  und  im Gegensa tz  zu  i h ren  ve r ru fenen 
Nachkommen,  den  Ene rgyd r i nks ,  ve rhe ißen  s ie  so fo r t i ge 
Gesundung und zw ischenmensch l i che  Ve rb indung. 

Seve r i n  Dünse r,  2018



And th i s  i s ,  aga in ,  a  Fe r t i l e  S ta te  (2018 ) 
c -p r i n ts  on  banne rs ,  ropes  (340 ×  350  cm)



i ns ta l l a t i on  v iew,  And th i s  i s ,  aga in ,  a  Fe r t i l e  S ta te ,  Wasse r  B ienna le ,  Fü rs ten fe ld ,  2018 



i ns ta l l a t i on  v iew,  And th i s  i s ,  aga in ,  a  Fe r t i l e  S ta te  (2018 ) ,  Wasse r  B ienna le ,  Fü rs ten fe ld 



Fas t id io  (2018 ) 
S tee l ,  tempur-pedr ic  f ab r i c ,  memor y  foam,  p lex ig l ass ,  c -p r i n ts  on  pape r,  hea l i ng  ea r th  (Va l l ey  o f  Roses ) ,  need les ,  s tee l  w i re  (160 ×  80  ×  45  cm)



I ns ta l l a t i on  v iew A l l ’ es te ro  &  Dr.  K .’s  Bade re i se  nach  R i va :  Ve rs ion  B ,  2018 
cu ra ted  by  Sa im Demi rcan ,  C roy  N ie l sen ,  V ienna



Af te r  So l i t ude  I - I I I I  ( 2018 ) 
4  modu la r  p ieces  (350 x  500 x  350 cm)



Af te r  So l i tude -  d ip loma exh ib i t ion ,  Academy of  F ine  Ar ts ,  Vienna,  2016

„A f te r  So l i t ude”  cons is ts  o f  f i ve  modu la r  p ieces  tha t 
comb ined  c rea te  a  un i f i ed  spa t i a l  i ns ta l l a t i on .  The  s ing le 
modu les  a re  benches .  The i r  s t ruc tu re  i s  de f i ned  by  the i r 
ve r y  m in ima l i s t i c  fo rm.  They  a re  each  un ique  and  f i l l ed  w i th 
va r ious  ob jec ts  o f  the  eve r yday  l i f e  as  we l l  as  documen-
ta t i on  and  resea rch .  The  fo rm and the  idea  o f  the  bench 
i s  app rop r i a ted  f rom c lass ic  m in ima l i s t  benches  and  a re 
a l so  rem in i scen t  o f  museum benches .  I n  a r t  i ns t i t u t i ons , 
benches  a re  p laced in  museums fo r  v i s i to rs  to  res t  be t -
ween  “ l ook ing  a t  works  o f  a r t ”  and  s imu l taneous l y  a l l ow the 
v iewer  to  have  a  longe r  i n te rac t ion  w i th  the  s ing le  works . 
Benches  a re  a l so  soc ia l  p l aces  i n  pub l i c  space  and  usua l l y 
p laced in  p laces  o f  t rans i t ,  “non-p laces”,  p laces  o f  c i rcu la -
t i on  and  consumpt ion ,  f . e .  a i rpo r t s ,  me t ro  s ta t i ons ,  ma l l s , 
“whe re  human be ings  rema in  anonymous  and  p laces  do 
no t  ho ld  enough s ign i f i cance  to  be  rega rded as  p laces”.  A 
bench ,  on  one  s ide  i s  a  p lace  fo r  human in te rac t ion  and 
exchange  o f  i n fo rma t ion ,  and  on  the  o the r  s ide  i t  i s  a  re -
mote  p lace  o f  i n t rospec t ion .

The  benches  as  i n f ras t ruc tu ra l  e lemen ts  o f  the  i ns t i t u t i on 
o f  a r t  and  o f  the  i ns t i t u t i on  o f  pub l i c  and  p r i va te  space ,  a re 
taken  away  and  be ing  made the  cen te r  o f  a t ten t ion  i n  th i s 
i ns ta l l a t i on .  The  focus  sh i f t s  f rom the  co re  o f  an  i ns t i t u t i on 
to  a  pe r iphe ra l  pa r t  o f  i t .  The  benches  s tand  fo r  a  sys tem, 
an  a rch i tec tu re  we a re  made to  l i ve  i n  and  the  way  we 
in te rac t  w i th  such  a  sys tem.  The  s ing le  benches  un fo ld 
d i f f e ren t  na r ra t i ves ,  tha t  can  be  recomb ined  and  in te rch-
anged.  A  modu la r  sys tem i s  a  un i f i ed  sys tem where  i t ’s 
componen ts  may  be  sepa ra ted  o r  comb ined  to  reduce  the 
comp lex i t y  by  b reak ing  a  sys tem in to  va r y ing  deg rees .  Th is 
way  you  can  s t ress  ou t  d i f f e ren t  pa r t s  beh ind  an  abs t rac-
t i on  and  le t  o the rs  ou t .  By  b reak ing  down a  sys tem in to  d i f -
f e ren t  componen ts ,  you  can  o rde r,  sys temat i ze  and  ana l yze 
d i f f e ren t  na r ra t i ves  and  how each  o f  them comb ined  can 
c rea te  new mean ing  and  in fo rma t ion .  A  modu la r  sys tem can 
be  i n te rchanged and  be  re -adap ted  to  t ime  and  expe r ien-
ce ,  fo r  i t  has  no  h ie ra rchy.

Th ink ing  abou t  the  h i s to r i ca l  t ime  we l i ve  i n  and  t r y  to  make 
sense  o f  i t  and  to  evoke  new mean ing  th rough  recomb i -
na t ion  i s  the  ma in  co re  o f  my  work .  My  resea rch  i s  con-
ce rned  w i th  f i e lds  o f  psycho logy  and  behav iou r  ana l ys i s , 
b io - techno logy,  ph i l osophy  and  soc io logy.  Eve r y th ing  tha t 
i s  connec ted  to  the  c rea t i ng ,  p rocess ing ,  and  ana l yz ing 
o f  i n fo rma t ion ,  images  and  know ledge .  I  wan t  to  ana l yze 
the  a rch i tec tu re  and  s t ruc tu re  o f  power  and  be l i e f  t h rough 
techno log ica l l y  med ia ted  expe r iences .  How do  power  and 
be l i e f  c rea te  /  a f fec t  /  med ia te  ideas  o f  the  se l f ?  And how 
do  techno log ica l l y  med ia ted  expe r iences  and  commun ica t i -
ve  sys tems o f  con t ro l  impac t  ou r  a f fec ts  and  des i res?  I  am 
in te res ted  i n  how commun ica t ion ,  emot ions ,  expe r i ences 
and  des i res  a re  i nc reas ing l y  commod i f i ed  and  consumab-
le .  My  work  engages  i n  d i f f e ren t  na r ra t i ves  tha t  seem to 
secu re  the  re l a t i onsh ip  o f  the  sub jec t  to  i t s  i nc reas ing l y 
i nsecu re  and  comp lex  env i ronments  w i th in  commun ica t i ve 
cap i t a l i sm.  „Commun ica t i ve  exchanges  a re  bas ic  e lemen ts 
o f  cap i t a l i s t  p roduc t ion  and  so  they  have  no  „use“  va lue ; 
the i r  message  doesn ‘ t  ma t te r,  t hey ‘ re  j us t  empty  exchan-
ge  va lue  l i ke  any  o the r  commod i t y  th rough  d ig i t a l i za t i on .“ 
Secu r i t y  i s  p roduced in  the  eve r yday  th rough  r i t ua l s ,  l i t u rgy 
and  be l i e f s ,  by  adve r t i sement ,  cond i t i on ing  and  powers  o f 
con t ro l .

The  v iewer  i s  asked  to  i n te rac t  w i th  the  p iece .  I t  m igh t  be 
d i f f i cu l t ,  f o r  the  benches  have  been  a l i ena ted  f rom the i r 
o r i g ina l  „use “  and  th i s  m igh t  evoke  a  sense  o f  unce r ta in -
t y  and  d iscomfo r t .  The  work  i s  mos t l y  abou t  a  co rpo rea l 
expe r i ence ,  peop le  can  s i t  o r  l ay  down on  the  p ieces .  An 
engagement  w i th  the  work  i s  necessa r y  fo r  new connec-
t i ons  to  be  made.  The  cons t ruc t ion  o f  the  work  i s  made ou t 
o f  raw s tee l .  On  one  s ide  the re  a re  th ree  benches  pu t  to -
ge the r  and  on  the  o the r  s ide  you  have  one  bench  s tand ing 
by  i t se l f .  The  th ree  benches  tha t  a re  a r ranged to  c rea te  a 
un i f i ed  p la t fo rm,  have  sc reen  p r i n t i ng  p la tes  p laced ins ide 
the  s tee l  cons t ruc t ion  and  a re  sea led  w i th  a  th ick  p lex ig l as 
p la te  on  top .  These  benches  look  l i ke  v i t r i nes  o r  sc reens 
tha t  a l so  work  as  d i sp lay  fo r  d i f f e ren t  con ten t  and  in fo rma-
t i on .  The  bench  tha t  s tands  by  i t se l f  i s  composed o f  me-
mor y  foam,  cove red  w i th  an  i n te l l i gen t  wh i te  f ab r i c  and  has 
a  sma l l  p lex ig l ass  box  embedded in  the  foam.  Wha t  can  be 
no t i ced  and  connec ts  the  benches  i s  the  fam i l i a r i t y  o f  the 
ob jec ts  and  mate r i a l s  tha t  occu r  i n  ou r  eve r yday  l i f e .  A l l  o f 
t he  mate r i a l s  p resen ted  he re  a re  „byp roduc ts  o f  the  eve r y -
day  l i f e “.  Produc ts ,  tha t  a re  found mos t l y  i n  domes t ic  and 
in t ima te  se t t i ngs  and  tha t  a re  used da i l y  a lmos t  unno t i ced .

In  one  bench  the re  i s  a  ve i l - l i ke  f ab r i c  casua l l y  l y i ng  on 
the  sc reen  p r i n t i ng  p la te  and  c rea t i ng  a  bod i l y  e f fec t . 
The  mate r i a l  o f  t he  fab r i c  i s  the  same mate r i a l  used  fo r 
compress ion  s tock ings .  Be tween  the  fab r i c  the re  i s  sma l l 
p ic tu res  p laced and  embraced by  the  fab r i c .  A  w ing  o f  a 
bu t te r f l y  and  the  tag  o f  the  pha rma-company  p roduc ing 
the  compress ion  s tock ings  i s  p inned on  the  fab r i c  th rough 
need les .  Compress ion  s tock ings  a re  a  „spec ia l i zed  hos ie r y 
des igned to  he lp  p reven t  the  occu r rence  o f ,  and  gua rd 
aga ins t  f u r the r  p rog ress ion  o f ,  venous  d iso rde rs  such  as 
edema,  ph leb i t i s  and  th rombos is .  Compress ion  s tock ings 
a re  e las t i c  ga rmen ts  worn  a round the  l eg ,  compress ing 
the  l imb.“  He re ,  the  e f fec t ,  con t ra r y  to  i t s  common use ,  i s 
dec is i ve l y  ephemera l .

I n  the  modu le  nex t  to  th i s ,  you  can  see  va r ious  mate r i a l s 
l a id  ou t .  The re  i s  a  used  and  b roken  wa te r  hose ,  wh ich  fo r 
me symbo l i zes  the  connec t ion  be tween  the  sys tem and 
the  body  th rough  the  wa te r  tha t  i t  t ranspor ts  da i l y.  I  used 
s i l i con  to  s imu la te  wa te r  d rops .  Hea l i ng  ea r th  i s  sp read  ou t 
i n  the  box .  I t  i s  a  na tu ra l  remedy  w i th  hea l i ng  p rope r t i es  fo r 
sk in  t i ssue  and  s tomach.  I t ’s  used  fo r  ex te rna l  and  i n te rna l 
app l i ca t i on .  A  sma l l e r  p lex ig l as  box  i s  f i l l ed  con ten t .  A  tex t 
by  An ton ia  Ma jaca  abou t  the  „ r i se  o f  the  pa rano id  appa ra-
tus “,  a  pho tog raph  o f  a  „p i l l ow-d raw ing“  s tudy  by  A lb rech t 
Dü re r,  a  Ta ro t  ca rd  symbo l i z i ng  „Mourn ing “  and  a  sc ien t i f i c 
tex t  abou t  the  sequenc ing  o f  the  DNA.  So ,  many  o f  these 
e lemen ts  c rea te  re l a t i onsh ips  be tween  the  i ns ide  and  ou ts -
ide ,  the  m ind  o r  sou l  and  the  body,  and  re fe rence  d i f f e ren t 
k i nds  o f  be l i e f  sys tems w i th  h in ts  to  b io techno logy,  hea l i ng 
and  sp i r i t ua l i t y.

The  th i rd  modu le ’s  mos t  p rom inen t  fea tu re ,  i s  the  s i l i con 
pou red  ove r  b i t s  o f  i n fo rma t ion .  Nex t  to  s i l i con ’s  ma l l eab i -
l i t y  wha t  i n te res ts  me in  the  mate r i a l ,  i s  i t s  sc ien t i f i c  and 
med ica l  app l i ca t i ons ,  whe re  i t s  used  fo r  p roduc ing  s i l i con 
pa tches  tha t  can  be  app l i ed  d i rec t l y  on  the  sk in  w i th  e lec-
t rodes  and  t ransmi t te rs  f .e .  i n  d iabe t i c  pa t i en ts ,  to  measu-
re  and  con t ro l  t he  re lease  o f  i nsu l i n  i n  the  body.  The re  i s 
a  used  towe l  on  one  s ide  and  the re  i s  a  b rand-new towe l 
s t re tched ove r  a  s t i ck  f rame on  the  o the r  s ide .  Th is  a l so 



re l a tes  to  the  fou r th  e lemen t  i n  th i s  bench ,  bu rned  in  the 
sc reen  p r i n t i ng  p la te ,  the  word :  PROF ITS.  The  two l as t 
examp les  pa in fu l l y  mark  a  sk in  o r  membrane  and  metapho-
r i ca l l y  a l l ude  to  how bod ies  a re  marked  and  insc r ibed  by 
fo rces ,  and  the  way  we re l a te  to  env i ronments .  Th i s  bench 
fo r  me speaks  more  to  the  i ssues  o f  l abou r  and  the  cap i ta -
l i za t i on  o f  the  body  and  tha t  a re  re l a ted  to  ideas  o f  se l f -ca-
re ,  pe r fo rmance  and  e f f i c i ency.

The  fou r th  and  f i na l  bench  i s  a  memor y  foam mat t ress  co-
ve red  i n  an  i n te l l i gen t  f ab r i c  p roduced by  Tempur  ped ic  and 
embedded in  the  foam the re  i s  a  p lex ig l as  box  d i sp lay ing 
hea l i ng  ea r th  and  a  face  mask  used fo r  t i ssue  damage w i th 
an t i -ag ing  p rope r t i es .  Memor y  foam adap ts  and  remembers 
to  the  i nd i v idua l  body  fo r  op t im i zed  s leep  and  res t .  On 
one  hand th i s  fo r  me re l a tes  to  techno log ies  and  se r v ices 
m in ing  and  sav ing  da ta  o f  the  i nd i v idua l  and  o f fe r i ng  cus to-
m ized  adve r t i sement ,  p rom ises ,  so lu t i ons ,  des i res .  On the 
o the r  hand and  in  re l a t i on  to  the  e rgonomic  and  in te l l i gen t 
f ab r i c ,  th i s  makes  me th ink  abou t  the  regu la t i on  o f  s leep 
to  enhance  regene ra t i on  and  thus  a l so  pe r fo rmance  and 
p roduc t i v i t y.  Today  the re  a re  apps  w i th  wh ich  eve r yone  can 
f i nd  ou t  the i r  i dea l  amoun t  o f  s leep  i n  o rde r  to  be  more 
e f f i c i en t .  Th i s  o f  cou rse  comes ou t  o f  a  g loba l ,  p reca r ious 
work ing  and  l abo r  s i t ua t i on  i n  the  d ig i t a l  age  where  the re  i s 
a lways  a  work ing  day  somewhere  and  work  and  le i su re  a re 
i nc reas ing l y  i nsepa rab le .  And  l as t l y  you  see  a  ready  made, 
to  be  p rec ise ,  a  foo t  p ros thes is ,  tha t  i s  p laced nex t  to  the 
bench ,  on  the  f l oo r  -  the  on l y  ob jec t  ou ts ide  o f  the  c rea ted 
sys tem.

My work  i s  bu i l t  a round d icho tom ies  and  con t ras ts .  Mos t 
o f  the  ob jec ts  a re  d i rec t l y  re l a ted  to  the  ach ing  o f  the  body 

and  /  o r  the  suppor t  o f  the  human body.  An  exhaus ted  o r 
damaged body  w i th  the  p rom ise  o f  we l lbe ing  and  to  be 
repa i red ,  so  pe r fo rmance  and  e f f i c i ency  de l i ve red  by  soc ia l 
expec ta t i ons  and  techno log ica l  commun ica t ions  can  be 
he ld .  They  a l so  speak  to  b io techno logy  and  the  way  bod ies 
a re  measu red  and  shaped fo r  the  same reason  and  p ro-
m ises .  Some o f  them a re  pa r t  o f  r i t ua l s  and  l i t u rgy  wh ich 
g i ve  the  i nd i v idua l  some so r t  o f  secu r i t y  and  sense  o f  se l f , 
i n  a  soc ie t y  tha t  i s  cha rac te r i zed  by  anx ie t y,  compet i t i on , 
na rc i ss i sm and p ressu re .  These  be l i e f  sys tems seem to  se-
cu re  the  re l a t i onsh ip  be tween  the  sub jec t  and  the  spec i f i c 
env i ronment ,  aga in  c rea ted  fo r  the  sub jec t .  Th i s  happens 
th rough  ub iqu i tous  adve r t i s i ng  and  soc ia l  med ia .  So ,  emo-
t ions  and  anx ie t i es  a re  i ns t rumen ta l i zed  to  se l l  p roduc ts 
and  se r v ices . 

The  fo rma t ion  o f  „ the  Se l f “  i s  shaped by  ex te rna l  i n f l uen-
ces ,  eve r yday  ob jec ts  su r round ing  us  and  in f l uenc ing  the 
way  we see  and  re f l ec t  and  i n te rac t  w i th  ou r  env i ronment . 
The  env i ronment  and  the  sys tems c rea ted  a round us , 
a re  ge t t i ng  more  and  more  abs t rac t  and  we need to  t ra in 
ou rse l ves  to  make  new connec t ions .  These  ob jec ts  we a re 
su r rounded w i th  g i ve  ex te rna l  i n te rp re ta t i on  o f  ou r  i nne r 
se l f  -  a l l  t hese  ex t r i ns ic  ma te r i a l s  -  they  c rea te  a  ce r ta in 
sys tem o f  me taphors ,  ana log ies ,  sys tems o f  deduc t ion  - 
and  the  capac i t y  o f  ob jec ts  to  re ta in  i n fo rma t ion .
My  works  pe r fo rm a  con f l i c t  be tween ,  o r  a  pe rmanen t  cyc le 
o f ,  t he  u rge  fo r  s tab i l i t y,  e f f i c i ency  and  se l f -p rese r va t ion 
and  the  b ru ta l i t y  o f  a  sys tem.  I t  i s  a  p lay  be tween  comfo r t 
and  we l lbe ing  and  ind i v idua l  pa in  th rough  compet i t i on  and 
se l f -  op t im i za t i on .  “A f te r  so l i t ude”  i s  l oca ted  w i th in  the 
abyss  be tween  longev i t y,  t he  des i re  to  t ransg ress  the  ma-
te r i a l  bu rdens ,  and  haun t i ng  mor ta l i t y  and  fa i l u re .



Af te r  So l i t ude  I - I I I I  ( 2018 ) 
4  modu la r  p ieces  (350 x  500 x  350 cm)



de ta i l ,  A f te r  So l i t ude  I  (2018 ) 
S tee l ,  p lex ig l as ,  wa te r  hose ,  hea l i ng  ea r th ,  c -p r i n ts  on  pape r,  t a ro t  ca rd ,  s i l i con  (160 x  80  x  42  cm)



de ta i l ,  A f te r  So l i t ude  I  (2018 ) 
S tee l ,  p lex ig l as ,  wa te r  hose ,  hea l i ng  ea r th ,  c -p r i n ts  on  pape r,  t a ro t  ca rd ,  s i l i con  (160 x  80  x  42  cm)



de ta i l ,  A f te r  So l i t ude  I I  (2018 ) 
S tee l ,  p lex ig l as ,  compress ion  s tock ing  fab r i c ,  c -p r i n t  on  pape r,  bu t te r f l y  w ing ,  S IGVAR IS  logo ,  need les  (160 x  80  x  42  cm)



de ta i l ,  A f te r  So l i t ude  I I  (2018 ) 
S tee l ,  p lex ig l as ,  compress ion  s tock ing  fab r i c ,  c -p r i n t  on  pape r,  bu t te r f l y  w ing ,  S IGVAR IS  logo ,  need les  (160 x  80  x  42  cm)



i ns ta l l a t i on  v iew,  A f te r  So l i t ude  (2018 ) 



i ns ta l l a t i on  v iew,  A f te r  So l i t ude  (2018 ) 



de ta i l ,  A f te r  So l i t ude  I I I I  ( 2018 ) 
S tee l ,  p lex ig l as ,  memor y  foam,  TEMPUR fab r i c ,  hea l i ng  ea r th ,  f ace  mask  (160 x  80  x  42  cm)



de ta i l ,  A f te r  So l i t ude  I I I I  ( 2018 ) 
S tee l ,  p lex ig l as ,  memor y  foam,  TEMPUR fab r i c ,  hea l i ng  ea r th ,  f ace  mask  (160 x  80  x  42  cm)



Af te r  So l i t ude  (2017 ) 
S tee l ,  p lex ig l as ,  Leukop las t ,  wa te r  hose ,  l a tex  hose ,  Hansap las t ,  Leukop las t ,  rose  h ip  o i l ,  D r.  Ja r t  f ace  mask ,  eye  d rops ,  z i nc ,  b rass   (160  x  80  x  42  cm)



de ta i l ,  A f te r  So l i t ude  (2017 ) 
S tee l ,  p lex ig l as ,  Leukop las t ,  wa te r  hose ,  l a tex  hose ,  Hansap las t ,  Leukop las t ,  rose  h ip  o i l ,  D r.  Ja r t  f ace  mask ,  eye  d rops ,  z i nc ,  b rass   (160  x  80  x  42  cm)



Mar ina  Su la ’s  i nqu i r y  to  exp lo re  dynamics  o f  and  impac ts 
on  a f fec t  and  sense  i n  the  age  o f  techno log ica l l y  med ia ted 
expe r iences  and  commun ica t ion ,  i n  So f t  Power,  evo l -
ves  a round na r ra t i ves  o f  r i t ua l s  and  l i t u rgy.  I n  th i s  spa t i -
a l  i ns ta l l a t i on ,  a  new se r i es  o f  abs t rac t  d ig i t a l  d raw ings , 
pho tog raphs  and  scu lp tu ra l  env i ronment  i ndex  and  dep ic t 
exchanges  w i th  i n te r f aces  and  the i r  e f fec ts  as  locus  o f 
t ang ib le  i n t imacy,  pe rsona l  we l l -be ing  and  med i ta t i on  to 
s tage  i n te rac t ions  o f  the  body  w i th  i t s  d ig i t a l  env i ronments 
as  wha t  cou ld  be  unde rs tood as  an  i conography  o f  con t -
empora r y  sub jec t i v i t y.

Made w i th  the  f i nge r t ips  o f  the  a r t i s t ’s  hand on to  he r  mob i -
l e  dev ice  and  t rans la ted  i n to  abs t rac t  d raw ings ,  the  b lack 
p i xe led  l i nes  and  s t r i pes  o f  Un t i t l ed  –  Phone ,  Un t i t l ed  – 
Tab le ,  Un t i t l ed  –  Home and Un t i t l ed  –  Phone  I I  (2016 )  ma-
n i fes t  va r ious  rhy thm ic  exp ress i ve  pa t te rns  tha t  may  t r i gge r 
resonances  to  Agnes  Mar t i n ’s  we l l - known p rac t i ces  i n  the 
pa th  to  the  sub l ime and  sp i r i t ua l  t ranscendence  dep loy ing 
the  g r id  as  fo rm fo r  the  mos t  non rep resen ta t i ona l  –  a f fec t . 
Conce i ved  i n  eve r yday  pub l i c  s i t ua t i ons  such  as  r id ing  on 
the  subway,  these  repe t i t i ve  ges tu res  tha t  nav iga te  the 
i n te r f ace  be tween  body  and  in f i n i te  s t reams o f  i n fo rma t ion , 
i n  Su la ’s  works ,  a re  dep r i ved  o f  any  pe rsona l  a t t r i bu tes  and 
p resen ted  as  the  r i g id l y  l im i ted  ac t  i t se l f  –  poss ib l y  answe-
r i ng  to  the  fac t  tha t  use  va lue  o f  l anguage  and  commun i -
ca t ion  i n  d ig i t a l  economy i s  abs t rac ted  to  mere  exchange 
va lue  as  f l uc tua t i ng  da ta  f i l te red  th rough  the  body.  Us ing 
a  ru le r  to  i nse r t  manua l  s t ra igh t  l i nes  i n to  the  i n tu i t i ve  and 
au tomat i zed  concep t ion  o f  the  sw iped d raw ings  on l y  amp l i -
f i es  s l i ppages  be tween  con t ro l ,  agency  and  compu ls ion 
i n  a  con tempora r y  cond i t i on  o f  f ab r i ca ted  m ic ro-wor lds  o f 
a f fec t  –  when  eve r yone  i s  do ing  the  same in  i nc reas ing  se-
pa ra t i on  f rom co l l ec t i v i t y  –  i n  wh ich  doub t  and  insecu r i t y  i s 
ove rcome on l y  th rough  con t i nuous  re -connec t ion  to  i ns tan t 
feedback  cyc les  unde r l y i ng  these  pa t te rns  o f  synch ron i za -
t i on .

I n  d i rec t  d ia logue  w i th  the  d ig i t a l l y  p roduced d raw ings , 
c loseups  o f  po r t ra i t s  o f  the  a r t i s t  show my th ica l l y  s taged 
p rocedures  o f  c leans ing ,  wash ing ,  and  d r y ing  sk in  w i th 
o l i ve  o i l  soap  and  so f t  wh i te  towe ls  i n  i n t ima te  moments 
o f  se l f -ca re .  An  amb igu i t y  and  d iscomfo r t  o f  the  v iew ing 
re l a t i onsh ip  –  too  c lose ,  as  i f  one  cou ld  touch  he r  sk in , 
and  s imu l taneous l y  d i s tan t l y  obse r v ing  o r  even  voyeu r i ng  – 

i s  i n tens i f i ed  by  the  appa ren t  pe r fo rma t i v i t y  o f  the  scenes , 
i n  wh ich  the  a r t i s t  ca re fu l l y  o rches t ra ted  he r  movements 
as  i f  a l ready  see ing  he rse l f  t h rough  the  eyes  o f  somebody 
e l se .  S imu l taneous l y  emp loy ing  s t ra teg ies  o f  adve r t i s i ng , 
soc ia l  med ia  pe r fo rmance  and  a f fec t iona te  p rox im i t y,  t hese 
na r ra t i ves  o f  r i t ua l i zed  we l l ness  d i sso l ve  d i f f e ren t i a t i ons 
be tween  an  i ns ide  and  ou ts ide ,  p r i vacy  and  exposu re . 
Resemb l i ng  a  scenography  o f  p rac t i ces  o f  f a i t h  i n  abso lu te 
connec t i v i t y  and  se l f -op t im i za t i on ,  So f t  Power  1–4  (2016 ) 
uncomfo r tab l y  adhe re  a  g row ing  des i re  and  p ressu re  to 
p resen t  a  pos i t i ve  image o f  pe rsona l  p roduc t i v i t y  and  he-
a l th ,  i n  hope  o f  mak ing  ou rse l ves  v i s ib le  to  a  gaze  o f  the 
Othe r  who,  i n  d ig i t a l  economy,  i s  bo th  opaque  and  unpre-
d ic tab le  and  ove r l y  p resen t .

Tr i gge r i ng  a  des i re  to  fee l  and  touch  the  rea l i s t i c  sha r-
pness ,  th i s  pho tog raph ic  se r i es  l i kew ise  des igna tes  sk in  as 
a  su r face  and  in te r f ace  be tween  ins ide  and  ou ts ide  wor ld 
tha t  needs  to  be  worked  and  adap ted ,  thus  resona t i ng  w i th 
the  co ld -meta l  scu lp tu ra l  f i gu res  ho ld ing  o range- red  t i nc-
tu re  i n   moun ted  g lass-vesse ls  tha t  occupy  the  space .  A 
b rew o f  e te rna l  you th  made f rom va r ious  i ng red ien ts ,  such 
as  rose  h ip  o i l ,  t h i s  l i qu id  ho lds  the  p rom ise  o f  l aw less 
appea rance  tha t  t ransg resses  s igns  o f  t ime  and  l im i t s  o f 
ma te r i a l ,  co rpo ra l  s lowness  and  obs t i nacy.

Pa r t l y  resemb l i ng  a  l abo ra to r y  se t  up ,  pa r t l y  o f  my tho lo -
g ic  p resence ,  the  meta l  be ings  o f  Fo reve r  Young (2016 ) 
emana te  a  des i re  fo r  p roduc t i v i t y  and  e f f i c i ency,  tha t  de fy 
marks  o f  exhaus t ion .  W i th  d i v i s ions  be tween  n igh t  and  day, 
be tween  res t  and  work ,  d i sappea r ing  due  to  muta t i ons  i n 
the  expe r i ence  o f  t ime  p roduced by  unceas ing  d ig i t a l  ne t -
works ,  i n  So f t  Power,  the  p rox im i t y  be tween  e lec t ron ic  and 
o rgan ic  su r faces  answers  a  gene ra l i zed  i nsc r ip t i on  o f  hu-
man l i f e  i n to  du ra t i on  w i thou t  b reaks ,  de f i ned  by  a  p r i nc ip le 
o f  con t i nuous  func t ion ing .

Undernea th  the  poe t i cs  o f  i t s  aes the t i cs ,  Su la  i n  th i s 
exh ib i t i on  p resen ts  the  b ru ta l i t y,  f r i c t i ons  and  vu lne rab i l i t y 
occu r r i ng  i n  the  adap ta t i on  o f  the  sub jec t ’s  so f t  t i ssue  to 
demands  o f  the  i n f i n i te  feedback  loop ,  as  the  body  and 
m ind  become te rm ina ls  o f  i n fo rma t ion  and  r i t ua l s  o f  we l l -
be ing  a re  fo l l owed w i th  the  p rec is ion  o f  a  cu l t  as  p rac t i ces 
o f  f a i t h  i n  i nd i v idua l i sed  and  consumab le  se l f - l ove  and 
a f fec t .

Sof t  Power  -  so lo  exh ib i t ion ,  Gabr ie le  Senn Ga l le ry,  Vienna,  2016

Franz i ska  Soph ie  W i ld fö rs te r,  2016



I ns ta l l a t i on  v iew,  „So f t  Power “,  Gabr ie le  Senn  Ga l l e r y,  V ienna  (2016 )



Sof t  Power  I I  ( 2016 ) 
UV-p r i n t  on  d ibond,  s tee l  (151  x  81  cm)



Sof t  Power  I  (2016 ) 
UV-p r i n t  on  d ibond,  s tee l  (151  x  81  cm)



I ns ta l l a t i on  v iew,  „So f t  Power “,  Gabr ie le  Senn  Ga l l e r y,  V ienna  (2016 )



Sof t  Power  I I I  ( 2016 )
UV-p r i n t  on  d ibond,  s tee l  (151  x  81  cm) 



Unt i t l ed  –  Tab le  (2016 )
UV-p r i n t  on  a lucobond,  CNC -  cu t ,  s tee l  (151  x  81  cm)



Unt i t l ed  –  Home (2016 ) 
UV-p r i n t  on  a lucobond,  CNC –  cu t ,  s tee l  (151  x  81  cm)



I ns ta l l a t i on  v iew,  „So f t  Power “,  Gabr ie le  Senn  Ga l l e r y,  V ienna  (2016 )



Unt i t l ed  –  Phone  (2016 ) 
UV-p r i n t  on  a lucobond,  CNC –  cu t ,  s tee l  (151  x  81  cm)



I ns ta l l a t i on  v iew,  „So f t  Power “,  Gabr ie le  Senn  Ga l l e r y,  V ienna  (2016 )



So lu t i ons  (2016 )
Embro ide r y  on  towe l ,  s tee l  (57  x  50  cm)



What  i s  i t  l i ke  to  be  a l i ve  i n  tha t  room r igh t  now? –  Sa-
man tha  asks  Theodor  cu r ious l y. 

What  i s  i t  l i ke  to  be  b rea th ing ,  fee l i ng ,  see ing ,  touch ing 
l i ke  he  does ,  she  wonders .

A t  Kev in  Space ,  Mar ina  Su la  has  s taged a  con f l i c t i ng 
d ramatu rgy  tha t  exp lo res  the  na tu re  o f  l ove  and  des i re , 
and  the  i n te r f aces  and  p rocesses  on  and  th rough  wh ich 
these  come in to  ex i s tence  w i th in  i nc reas ing l y  comp lex 
l aye red  ne tworks  and  adap ta t i ons  o f  human and  techno-
log ica l  t i ssues .

Occupy ing  the  f i r s t  room beaming  w i th  ha rsh  wh i te -b lue 
l i gh t ,  i n  d i s tan t  co ldness  two iden t i ca l  i ndus t r i a l l y  s l eek 
meta l  cons t ruc t ions  o f  „ I  j us t  wan t  to  fee l  you  i n  my  a rms 
and  sha re  a  l i t t l e  o f  tha t  human touch  l l “  t he  he igh t  o f 
the  space  and  ho ld  a  rosé-be ige  l i qu id  i n  moun ted  g lass 
vesse ls .  Th i s  mag ica l  e l i x i r  con ta in ing  –  amongs t  o the r 
i ng red ien ts  –  c innamon,  j asm ine ,  g rape f ru i t  and  rose 
l eaves ,  i s  a  my th ica l  m ix tu re  tha t  i s  sa id  to  bew i tch  the 
des i red  one  to  f a l l  i n  l ove  upon  the  f i r s t  s ip  w i th  the  one 
who handed the  wa rm b looded t i nc tu re .

Spread  on  the  f l oo r  o f  the  o the r  two  rooms,  imbrued 
in  a  f l a t te r i ng  and  so f t  l i gh t  o f  go ld  pa le  amber  f i l te rs 
usua l l y  used  in  po rn  i ndus t r y  to  evoke  a  f l aw less  sk in , 
foamy mats  and  p i l l ows  wan t  to  be  touched and  fe l t  i n 
fu l l  body  con tac t .  Cove red  i n  syn the t i c  l ea the r  su r faces , 

these  shapes  mo ld  acco rd ing  to  and  a re  ac t i va ted  by 
the  p ressu re  o f  the  human body,  s ink ing  i n  and  b re-
a th ing ,  i n  the  i n t imacy  o f  touch ing  sk ins .  A  fema le  vo ice 
f i l l i ng  the  room w i th  con fess ions  o f  so l i t ude  i n  the  face 
o f  the  seeming  imposs ib i l i t y  o f  be ing  a  body  ta in ts  th i s 
hype r-sensua l  spa t i a l  expe r i ence  i n  a  s tage  o f  p ie rc ing 
long ing  i n  wh ich  onese l f  i s  to  become p ro tagon is t .

As  the  seeming  d isembod ied  and  ephemera l  i s  c l a im ing 
i t s  space ,  and  the  wa rm vo ice  i s  f ad ing  i n to  no ise  o f 
mach in ic  a lgo r i t hms,  Su la  i s  p rovok ing  an  expe r imen ta l 
se t t i ng  tha t  a l l ows  fo r  sub jec t  pos i t i ons  and  the i r  te rms 
o f  expe r i enc ing  wor ld  to  co l l i de  (Who i s  a l i ve ,  i n  wha t 
way? )  I n  a  l abo ra to r y  o f  so r t s ,  roman t ic  des i re  con f l i c t s 
the  b ru ta l i t y  o f  gene t i c  eng inee r i ng  o r  deep  l ea r-
n ing  p rog rammes tha t  shape  and  des ign  pe rcep t ion  and 
a  a f fec ts  o f  the  i nc reas ing l y  a l i ena ted  p rosumer  as  much 
as  o f  the  mach in ic  o the r  ope ra t i ona l  sys tem.  

As  pos thuman n igh tmare  o r  a  poss ib i l i t y  o f  a  t rue  ro -
mance o f  o rgan ic  and  ino rgan ic  such  as  desc r ibed  in 
the  power fu l  cybo rg  f i gu re  a f te r  Donna  Ha raway,  the  a l l 
too  fem in ine  seduc t ion  and  b ru ta l i t y  en fo rced  in  Su la ’s 
i ns ta l l a t i on .  Wha t  i s  i t  l i ke  to  be  a l i ve  i n  tha t  room r igh t 
now a ims  to  d i s rup t  the  i n te rna l i za t i on  and  na tu ra l i za t i on 
o f  eve r yday  i n te rac t ions  i n  acce le ra ted  and  syn thes i zed 
env i ronments  and  unde r l y i ng  powers  to  a l l ow fo r  a  space 
to  re f l ec t  on  the  sh i f t i ng  unde rs tand ing  o f  human na tu re 
and  w i th  i t  t he  na tu re  o f  l ove .

What  i s  i t  l i ke  to  be  a l i ve  in  that  room r ight  now? -  so lo  exh ib i t ion ,  Kunstvere in  Kev in  Space,  Vienna,  2016

Franz i ska  Soph ie  W i ld fö rs te r,  2016



I  j us t  wan t  to  fee l  you  i n  my  a rms and  sha re  a  l i t t l e  o f  tha t  human touch  (2016 )
S tee l ,  g l ass ,  rubbe r,  l ove  po t ion  -  rose  pe ta l s ,  d r i ed  j asm ine ,  c innamon,  van i l l a ,  honey,  pomegrana te  (320 cm x  ø  20  cm)



For  the  one  (2016 )
Pha rmaceu t i ca l  bo t t l es ,  l ove  po t ion  -  rose  pe ta l s ,  d r i ed  j asm ine ,  c innamon,  van i l l a ,  honey,  pomegrana te  (d imens ions  va r i ab le )



I ns ta l l a t i on  v iew,  „Wha t  i s  i t  l i ke  to  be  a l i ve  i n  tha t  room r igh t  now“,  Kuns tve re in  Kev in  Space ,  V ienna  (2016 )



I ns ta l l a t i on  v iew,  „Wha t  i s  i t  l i ke  to  be  a l i ve  i n  tha t  room r igh t  now“,  Kuns tve re in  Kev in  Space ,  V ienna  (2016 ) 
Sound,  S te reo  loop ,  03 :13”,  h t tps : / / v imeo.com/169438104
He l lo ,  L igh t  i ns ta l l a t i on ,  Pa le  Amber  F i l te r

Somet imes  I  j us t  can ´ t  remeber  wha t  you r  f ace  looks  l i ke  (2016 ) ,  C-p r i n t  on  syn the t i c  l ea the r,  foam (160 x  100 )
Le t  me s ink  i n  and  b rea the  (2016 ) ,  syn the t i c  l ea the r,  foam (100 x  100 )



Deta i l ,  Somet imes  I  j us t  can ’ t  remember  wha t  you r  f ace  looks  l i ke  I  (2016 ) 
C-p r i n t  on  syn the t i c  l ea the r,  foam (160 x  100 cm)



“A  non-p lace  ( . . . ) ,  mean ing  spaces  wh ich  a re  no t  themse l ves  an th ropo log ica l  p l aces  and  ( . . . )  i ns tead  a re  l i s ted ,  c l ass i f i ed , 
p romoted  to  the  s ta tus  o f  „p laces  o f  memor y “,  and  ass igned to  a  c i rcumscr ibed  and  spec i f i c  pos i t i on .  A  wor ld  thus  su r ren-
de red  to  so l i t a r y  i nd i v idua l i t y,  to  the  f l ee t i ng ,  the  tempora r y  and  ephemera l  ( . . . ) .  Non-p laces  a re  the  rea l  measu re  o f  ou r  t ime , 
one  tha t  cou ld  be  quan t i f i ed  -  w i th  the  a id  o f  a  few conve rs ions  be tween  a rea ,  vo lume and d is tance  -  by  means  o f  t ranspor t 
( . . . ) ,  t he  a i rpo r t s  and  ra i lway  s ta t i ons ,  ho te l  cha ins ,  l e i su re  pa rks  ( . . . )  and  the  comp lex  ske in  o f  cab le  and  w i re less  (…) .“

Fasc ina t ion  w i th  today ’s  d i sc repancy  be tween  the  e lemen ta l  human need fo r  t ranqu i l i t y  and  resu l t an t  d i sc ip l i nes  such  as  my-
s t i c i sm and the  requ i remen ts  o f  today ’s  rush  fo r  advancement  and  asp i ra t i ons  to  be  i n  the  l ead  conce rn ing  p rog ress  w i th  an 
eve r  acce le ra t i ng  pace  d r i ven  by  ex t reme ly  compet i t i ve  cap i t a l i sm,  i s  fundamenta l  e lemen ts  i n  Mar ina  Su la ‘ s  a r t  p rac t i ce . 

Su la  p lays  w i th  va r ious  fo rms o f  space .  By  c rea t i ng  work  tha t  summons th ree-d imens iona l i t y  and  by  i nco rpo ra t i ng  e lemen ts  o f 
v i r t ua l  rea l i t y  w i th in  f l a t  su r face  med iums,  she  bew i lde rs  and  induces  d iso r i en ta t i on .  Pr i n ts  o f  ce i l i ngs  w i th  l i t  i ndoo r  l i gh t i ng 
have  been  p r i n ted  on  p lex ig l ass  and  moun ted  on  d ibond.  They  a re  then  i ns ta l l ed  on  a  sec t ion  o f  the  accu ra te l y  t a tam i  s i zed 
benches ,  on  wh ich  v i s i to rs  a re  a l l owed to  s i t  on .  The  o the r  pa r t  o f  the  benches  a re  f i l l ed  w i th  sand ,  rem ind ing  o f  t ranqu i l  Zen 
ga rdens  w i th  cha rac te r i s t i c  pa t te rns  d rewn in .  The  comb ina t ion  o f  a r t i f i c i a l  and  na tu ra l l y -occu r i ng  mate r i a l s  a l l ego r i se  the  c le f t 
o f  t rad i t i ona l  and  nove l  fo rces ,  cu r ren t l y  p ro fuse l y  ev iden t  a l l  ove r  the  wor ld .

The  p r i n ts  become a  componen t  o f  f u rn i t u re ,  bas ica l l y  l eav ing  the i r  c l ass ica l  te r r i to r y.  Th i s   p rovokes  u t te r  con fus ion ,  fo r 
you  can  see  tha t  you  a re  abou t  to  s i t  on  a  ce i l i ng .  Add i t i ona l l y  they  have  been  p r i n ted  on  shee r  g lass ,  sugges t i ng  con t i nu-
ing  space ,  d raw ing  you  i n to  the  deep and  thus  evok ing  the  Angs t  o f  f a l l i ng  –  bu t  remember,  you  a re  s i t t i ng  on  the  image o f  a 
po in t  wh ich  i s  usua l l y  l oca ted  above  you .  So  you  won ’ t  be  b lamed i f  you  expe r ience  a  ce r ta in  amoun t  o f  d i so r i en ta t i on ,  d i z z i -
ness  and  insecu r i t y.

„Words  and  images  i n  t rans i t  t rough  non-p laces  can  take  roo t  i n  the  -  s t i l l  d i ve rse  -  p laces  where  peop le  s t i l l  t r y  to  cons t ruc t 
pa r t  o f  the i r  da i l y  l i f e .  A  pe rson  en te r i ng  the  space  o f  non-p laces  i s  d i s tanced ( . . . )  by  the  env i ronment  o f  the  moment .  The 
space  o f  non-p laces  c rea tes  ne i the r  s ingu la r  i den t i t y  no r  re l a t i ons ;  on l y  so l i t ude  and  s im i l i t ude .  Wha t  re igns  the re  i s  ac tua l i t y, 
t he  u rgency  o f  the  p resen t  moment .“

Sandra  Pe t rasev ic ,  2016
Quotes :  Marc  Augé ,  Non  P laces  -  I n t roduc t ion  to  an  An th ropo logy  o f  Supermodern i t y ,  1992



I ns ta l l a t i on  v iew,  Ma l zgasse  12A,  w i th  O l i v i a  Coe ln 



Deta i l ,  Ta tam i  01  (2016 ) 
S tee l ,  UV  -  p r i n t  on  p lex ig l as ,  d ibond,  qua r t z  sand ,  rus t  (180  x  89  x  30  cm)



Ta tam i  01  (2016 ) 
S tee l ,  UV  -  p r i n t  on  p lex ig l as ,  d ibond,  qua r t z  sand ,  rus t  (180  x  89  x  30  cm)



Deta i l ,  Ta tam i  02  (2016 ) 
S tee l ,  UV  -  p r i n t  on  p lex ig l as ,  d ibond,  qua r t z  sand ,  rus t  (180  x  89  x  30  cm)



Ta tam i  02  (2016 ) 
S tee l ,  UV  -  p r i n t  on  p lex ig l as ,  d ibond,  qua r t z  sand ,  rus t  (180  x  89  x  30  cm)



de ta i l ,  Un t i t l ed  (2017 ) 
S tee l ,  UV-p r i n t  on  p lex ig l as ,  Leukop las t ,  eye  d rops ,  s i l i con   (160 x  80  x  42  cm)



Unt i t l ed  (2017 ) 
S tee l ,  UV-p r i n t  on  p lex ig l as ,  Leukop las t ,  eye  d rops ,  s i l i con   (160 x  80  x  42  cm)
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